
 

Sense of Place in Artist Books is an exploration of 
individual art practices through an international, wide-
ranging selection of artist books, and represented in a 
broad spectrum of ways in this collection. Not easily 
explained in simple context. There are as many ways of 
describing these books as the sky holds stars –as many 
thoughts about how we define artist books within the world 
of handmade books. Perhaps the best way to enlighten 
the future of artist books is to embrace their limitless and 
varied possibilities. 
 

As a place of identification artist books can be specific 
representations in personal times, or places to individually 
identify with, or we can be in another’s place. In very good 
books we can live in worlds created by someone we think 
understands us without having to explain ourselves, and 
we take similar breaths in places others have been. Books 
can be a place to advocate or promote justice. Policy 
rights may be explained in clear new reasonable ways. 
Books can give insights into others, or can be places to 
heal trauma, or compose our journey. 
 

More frequently in the field of artist books are inclusions 
of conceptual books, many of which stretch the definition 
of what makes a book. We can find ourselves amazed 
with conceptual structures. What’s left when coverings 
and containers are peeled away but to reveal a core 
collection of words or utterances? We need to learn to 
explore more than scrutinize whether or not the work fits 
into limitations and definitions of what a book is. 
 

How are we to save, cultivate, and recognize the 
contributions of artist books when a new place takes over 
the old ways? That will not yield entirely to current and 
evolving communication technologies, but will their unique 
ways of communicating be lost in years to come?  

 
And as the edges of our understanding are pulled, a 

viewer is won or lost in new ideas. 
 
                                        Karen Kinoshita, Curator 
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library building 
Margit Ahmann 

United States, 2012 
 
When we organize books, we create patterns. We become 
familiar with the particular shapes of books on shelves. 
With spines facing outward, we glean essential information 
at a glance -- the title, the author, whether the book is new, 
or worn and used. As our information needs and 
technologies evolve, what changes in our book spaces? 
Bookshelves are reorganized, consolidated, moved. The 
mapping of digital information is not linear or hierarchical; 
our search patterns are increasingly web-like. How do we 
imagine the shapes of libraries to come?  
 
library building is composed of four handmade cotton 
paper castings. Each folio has four pages, representing 
the walls of a room. The book was created at Minnesota 
Center for Book Arts, where I began to see book-like 
patterns in all around me, from the cases of metal type to 
the bricks in the walls. Handmade cotton castings 

 
 

 
 

Meer 
Frans Bakke 

Netherlands, 2002 
 
7 Crater Lakes as seen on the island Flores, Azores. 
Photographs made by a LOMO-camera. Letterpress 
 

          
 

Aits & Eyots, and Elland in zicht/eiland-inzicht 
2011, and 1990 

 
Visits and visions to inlets and islands. Letterpress, 
photography 
 

 
 

Domestic Interior, Rooms and Fixtures 
Guy Begbie 

United Kingdom, 2000 
 
Specific sites and fixtures documented and reproduced as 
casts from within the rooms of a family house. Texts identify 
residue of history and memory. Reverie elevates the 
fabricated artefact.  
 

 
 

Tower 
1996 

 
Three Image Visual Haiku: A Babel Bookscape. 
 

 
The Yellow Moon in Brockwell Park 

Liver & Lights No. 34 
United Kingdom, 2005 

 
The story of a racist and how his dog escapes to live up 
along the railway tracks with the foxes. Gocco printed, 
some rubber-stamped 
 

 
 

Van Gig Zine 
J Bently, K. Round, Afterrabbit; Liver & Lights No. 37 

United Kingdom, 2007 
 
Book and DVD Celebrating legendary Van Gig at 
Canterbury arms wherein we invited the audience to bring 
hand made instruments to perform with us, and bits of my 
life. Hand printed, Gocco printed, rubber-stamped 
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Manifestozine 
Liver & Lights No. 38 

2008 
 
What we most passionately believe. Book made and given 
away free at Winchester School of Art/UWE Bristol artists’ 
books conference at which Legendary Afterrabbit 
performed. Letterpress 
 

      
 

A Book of Fife Heroes, & A Handful of Memories, Dundee 
Liver & Lights No. 25, & No. 29 

1998/2002 
 
A book made in Fife from stories and fragments collected 
in that region, most of them from children. 
 
Life fragments from five Dundee residents…. A community 
revealed through a handful of memories. 
 

 
 

Between Carterhaugh and Tamshiel Rig:  
a borderline episode 

Iain Biggs, Wild Conversations Press 
United Kingdom, 2004 

 
Of all the books I have published through Wild Conversations 
Press, this fully engages with what a place is for someone 
willing to explore it as perhaps infinitely extended, through a 
multiplicity of ongoing stories, in both time and space. The 
book’s engagement, within the context of my practice-led 
doctoral project, with both a quasi-pagan mindset and auto-
ethnography, links it to Karen Kinoshita’s notion of a platform 
to speak/be heard. However, methodologically, its status as 
the outcome of a doctoral interdisciplinary research project 
also links it to the notion of evidence, to the construction of a 
place of identification. Five years in the making, it is a site-
specific response to Edward S. Casey’s challenging claim 
that: If a position is a fixed posit of an established culture, a 
place, despite its frequently settled appearance is an essay 

in experimental living within a changing culture. The book 
locates us in an unstable and episodic place between, one 
initially animated by the resonances of the vanishing trace of 
the Iron Age farm at Tamshiel Rig on the English Scottish 
border on one hand and of the old quasi-pagan Borders 
ballad Tam Lin on the other, before taking us on a journey 
through a mesh of times and spaces. As such, the book is 
the keystone to my ongoing Debatable Lands project. 
 

 
On Mull 

2009 
 
A collaboration between my son Josh Biggs and myself. It 
reflects a brief but intense engagement with the Isle of Mull 
off the west coast of Scotland. It arises from my running a 
field trip for doctoral and graduate students with Josh 
attending to document work for the artist Suze Adams, whose 
mother’s family came from Mull. From the high hills of Mull 
we can see Skye, where my grandmother’s family lived for 
many years and to which my grandparents returned during 
the Second World War. The book uses the interplay of black 
and white and color photography with a spare text to engage 
with familial presences and absences and with the fruitful 
play between the roles of the participant observer and 
observant participant.  
 

   
 

Flowers in Hotel Rooms, vols. I-IV 
Sarah Bodman 

United Kingdom, ongoing since 2002 
 
Volume IV, 2009 was made with this exhibition in mind. The 
series has become a set of journals, documenting my own 
actions as well as those of characters in novels, or writers 
whose work I admire. Working in Poland, meant a stay near 
the home of the writer and artist Radoslaw Nowakowski so 
we could interview him and film his books. He lives in 
Dabrowa Dolna, a tiny hamlet, and as I sat outside reading 
Ethan Frome by Edith Warton at dusk, the dogs barking, I 
noticed garlic nailed up for protection outside the front door 
by the B&B owner. In Minneapolis in winter, with long, cold 
corridors but no snow, I’m reading The Shining by Stephen 
King, and set about typing “all work and no play” on a 
portable plastic typewriter. In Whitby, England as the mist 
rolls in from the sea, I willingly watch it envelop the window 
as I read Nosferatu In Love by Jim Shepard.  
 
Thanks to Richard Brautigan, the books are all inspired by 
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his novel, The Abortion: An Historical Romance, 1966. It 
features an old lady who grew flowers in her hotel room by 
candlelight. I think it is possible that the Flowers in Hotel 
Rooms series has become a bit of an obsession, but I can’t 
think of anything I would rather do now when I have to travel.  
 

 
 

Open House 
Angie Butler, Pet Galerie Press 

Philippa Wood, The Caseroom Press 
United Kingdom, 2012 

 
We got to know each other over the past year, and realized, 
although we have a few things in common, we had not yet 
visited one another’s houses. So, together we decided to 
carry out some domestic archaeology, by giving each other 
an online tour of our own houses, to unearth a variety of 
narratives, and hopefully, a wealth of new information. In a 
project blogging points of interest along the way, we would 
choose twelve post headings and interpret them however we 
wished, in an accompanying collaborative artists’ book. 
 
By acknowledging the past, discussing the present and 
investing in the future, we had hoped to not only develop our 
own relationship, but also aimed to raise an awareness of 
how we are connected to the places where we live, and to 
understand the psychology that underpins our furnishings, 
decor and household adornments. 
 

Take the Open House Tour 
http://yourplacemyplaceproject.blogspot.co.uk 

 

 
 

A Night Visit to the Library 
Amir Brito Cador, Andante Editions 

Brazil, 2011 
 
Can we recognize a book by its silhouette? After Endre Tót’s 
book, A Night Visit to the National Gallery, this book shows 
only the silhouette of some of my favorite artists’ books. 
There are multiple readings, based on the relationship of 
forms, based on the selection of titles, and in the relationship 
established between the forms and their corresponding 
captions. They are all in the same corresponding size, with a 
reduction of about 40%, except for a few titles that are shown 
in their actual size (that’s why you need to read all the 
information in this book). The layout was made thinking of 
books in a shelter, but there are four pages where they are 

arranged like in a catalogue of books for sale - there’s a 
sense of disorder in every attempt of ordering the books in a 
library. I have tried to put at least one book from the most 
famous artists working with this medium, the kind of work you 
find in almost all books on artists’ books, and there are also 
books from younger artists; some titles were selected by 
subject and some of were put together because of their 
similar format. 
 

 
 

Doverodde 
Nancy Campbell 

United Kingdom, 2012 
 
Doverodde shelters in an oxbow on the Limfjord, a glacial 
channel separating North Jutland from mainland Denmark. I 
was writer in residence in Doverodde during the month 
leading up to the Doverodde Book Arts Festival in May 2012. 
The location lay behind the choice of theme for the Festival: 
On The Margins (or Udkant in Danish). 
 
Despite the relative isolation of Doverodde, there was always 
something happening to justify walking away from my studio 
for a few moments – a boat launch, a flower market, a 
disagreement between dogs. Alongside work on poems 
about the region’s geology and waterways, I began to collect 
notes about my everyday experiences in the village. This 
illustrated selection from these writings provides a dose of life 
on the margins of Denmark. 
 

 
Venice looking left 
Loretta Cappanera 

Italy, 2005 
 
Coming and going to Venice has been and is ‘the journey’. 
The journey to the water city, the city of turquoise or 
leaden skies, with its reflecting buildings and its 
suspension bridges.   
 
Arriving by train from the mainland, I realize I always look 
out of the window on my left, the one which opens towards 
the islands and then the city, with its domes and distant 
buildings.  On the right I can catch sight of the towers and 
chimneys of the refinery of Porto Marghera.  I’ve been 
thinking about it far-‐back: the coming book about ‘places’ 
will be Venice looking right. Photocopy, gum-‐print, collage.  
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North Uist September 2nd to 15th 2000 
Laurie Clark 

United Kingdom, 2000 
 
The book was conceived and drawings made while visiting 
the island of North Uist in the Western Isles. A boxed set 
of fourteen books, each containing a drawing of a single 
wild flower selected on the date shown, for fourteen days 
on the island of North Uist. The blank pages in each book 
set the pace for reading. Ink-jet print with hand colored 
drawings and hand-sewn booklets. Inkjet, hand-colored 
 

 
 

One Hundred Scottish Places 
Thomas A. Clark 

United Kingdom, 1999 
 
One Hundred Scottish Place names translated from Scots 
and Gaelic into English, giving a portrait of the Scottish 
landscape and its history. Letterpress 
 

 
 

Small Books for Experts 
Anwyl Cooper-Willis 

United Kingdom, 2011-12 
 
Three small books about Hotels. Hotels are places of 
transience; we have memories of hotels; of fabulous holidays, 
traumatic events, lucky business deals, strange conferences, 
fluke meetings. Each book considers hotels from a different 
viewpoint. The books have a certain ridiculousness, but there 
is also thought about how we inhabit, use, and desecrate 
places.  
 
A Warm Welcome Awaits: a mediation on the impersonality 
and desolation of hotel bedrooms.  
 
Great Hotels of the World: iconic five star luxury hotels. All 
situated with no sensitivity to their surroundings, dominating 
their locales.   

13 Postcards of Hotels Never Sent: the reader must make 
their own guess as to the actual circumstances of the non-
sending. The postcard, a stereotype of trite communication, 
is used to confound that stereotype.  
 

 
 

A History of the Airfields of Lincolnshire II 
Simon Cutts 

United Kingdom, 2000 
 
These books are an attempt to use the vehicle of the book 
itself as the metaphor for the poem and the situation it 
describes or equivalences. Letterpress 
 

 
 

Fifteen English Homes 
John Dilnot 

United Kingdom, 1995 
 
Fifteen images of English homes taken and reworked from 
found imagery. Imagery was taken from current advertising 
material and found particularly in food packaging and bank 
and building society literature. Inkjet, rubber-stamp 
 

 
 

Tarmac 
Jeremy Dixon 

United Kingdom, 2010 
 
This handmade book contains four poems that I have 
written about roads, traveling, and the place where the  M4 
motorway stops. Each book has a cover made from a 
vintage postcard, cut in two to form the front and back 
covers. The postcards, all different were printed by the firm 
of J. Arthur Dixon (although the printers’ credits are hidden 
in the fold of the spine). Cheap, gold self-adhesive 
lettering is used for the book title. The lettering is 
positioned in the same place on each cover, regardless of 
whatever lies underneath, rather like Tarmac itself.  
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Finding Your Way To Emily Dickinson 
Finding Your Way To Dylan Thomas 

2010, 2011 
 
These handmade micro-books take you on photographic 
trails through Amherst, Massachusetts, where the poet 
Emily Dickinson lived for most of her life, and is buried.  
 
Dylan Thomas’ book takes you through the small coastal 
town of Laugharne, West Wales, which inspired much of 
Dylan Thomas’ later work, including Over Sir John’s Hill 
and Under Milk Wood. He wrote at his desk in the garage 
of the Boat House overlooking the sea, and is buried in the 
local churchyard. 
 
Emily Dickinson’s book was my own pilgrimage to visit the 
house and room where she wrote. I invite you to do the 
same. Dylan Thomas is my small poetic tribute and 
invitation to visit his wonderful home. Inkjet 
 
 

 
 

STELLS 
Helen Douglas 

United Kingdom, 1978 
 
Stells are made of local stone and were used to 
introduce/heft new ewe lambs onto their particular hill within 
the Scottish Borders. In winter they provide shelter. 
 
When Telfer and I first came to Deuchar Mill in Yarrow we 
were finding our sense of home and place. Part of our finding 
was by walking out from the Mill into the surrounding hills. For 
this book we would walk out with our old plate camera. Set on 
a tripod on very uneven ground, and using a leveler, we 
focused on the Stell, and made sure we had the surrounding 
hill/s and sheep in the frame: the stell central, lying with the 
land, and gathering all around to it. We would then return 
home with the individual negative plate and develop it as a 
contact print in the darkroom, an inner room within our home, 
for one page of the book. Then we would set out again, on 
another day, to gather another Stell, another hill, other sheep, 
and another page: all gathered for the book. Offset litho 
 

 
 

Pivot 
Helen Douglas 

Poem by Thomas Evans 
United Kingdom, 2003 

 
Pivot was made when I was seriously ill with Labyrinthitis and 
my partnership/marriage with Telfer was falling apart. The 
ground gone from under my feet, I was spinning. I had gone 
to Portugal, to get away, to find warmth, to mark – I can’t 
write celebrate - my 50th birthday. In suspended limbo. I 
arrived in Faro and stayed – knowing that with the airport 
close by I could get home. I slowly began to venture out: my 
legs like cotton wool. Every time I looked up I would twiz. But 
as I did I saw these balconies, beaconing to me: suspended 
as offerings of dailyness and simple, tender, tended 
sproutings, within the geometry of a faded, optimistically 
jaunty 60s modernism. Each look up was a morning 
supplication to meet these offerings. Looking up cheered me 
up. I took photographs. With their bright white surroundings, 
they composed themselves for the page. Lines, planes, leafy 
sproutings and…drain pipe full stops. Offset litho 
 

 
 

Illiers Combray 
Helen Douglas  

Zoë Irvine 
United Kingdom, 2004 

 
In the month of May, Zoe and I visited Illiers Combray, the 
small town in France immortalized by Marcel Proust in his 
epic novel In Search of Lost Time. Neither of us had been 
there before, both of us had read some Proust. For a week 
we explored the town and the surrounding countryside, 
weaving in and out of fact and fiction. And how amazing was 
that. On foot or on bicycles we would set off in different 
directions, following our own instinct: invariably our paths 
intersected. Zoe gathered sound and I gathered images. In 
the evenings we crossed over and I listened and she looked: 
we tossed in our dreams as our batteries charged, and off we 
would set again the next day. United in our shared time 
together and sense of place, we returned home – via Paris - 
to shape our own distinct memories and reveries: to 
elliptically bring them together and create the textured, multi-
layered soundscape composition (Zoe) and interwoven visual 
narrative. Offset litho 
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Unravelling the Ripple 
Helen Douglas 

Essay by Rebecca Solnit  
United Kingdom, 2001 

 
The title came to me in a dream, long before I made the 
book. I knew I would gather my images on the Island of 
Muck, an island I had known since childhood. This book is 
about that place of meeting between sea and land, that 
constant shifting place of ebb and flow. I knew this place in 
my body, I knew dryness, gritty, sandy dryness in the eye, in 
the body, I knew textural wetness and salty taste, I knew 
succulent rock pools for the finger, and I understood flow. 
This book did flow across the page, into the creviced gutter, 
and on and on till pounding wave. Rebecca wrote: “This book 
could be bound as a circle, the pages like spokes on a wheel, 
a turning investigation of the sea, a continuity that folds back 
on itself, a walk that went all the way around an island to end 
at its beginning…. The sea that always seems I like a 
metaphor but one that is always moving, can not be fixed, 
like a heart that is like a tongue that is like a mystery that is 
like a story that is like a border that is like something 
altogether different and like everything at once the treasure 
that always runs through your fingers and never runs out.” 

 
 

 
 

home 
Lilla Duignan 

United Kingdom, 2012 
 
home is about the place in my life that currently evokes the 
strongest resonance in me: my home, and specifically its 
visual constituents. 
 
Aspiring to capture the sense of sanctuary and sacred space 
that this engenders, the diminutive scale of the work reflects 
the jewel-like quality that being in it inspires; peace, space, 
beauty, and light are all crucial aspects to feeling at home, 
and though I like to feel at home wherever I am, this 
particular space evokes the feelings of connection most 
deeply. Digital images 
 

 
 

Rookery 
Tim Edgar 

United Kingdom, 2002 
 
Rookery contains ten photographs exploring the unsettling 
locations of Rookeries in southern Dorset, England. The birds 
are absent, what remains are signs of ritualistic behavior. 
The natural structures and detritus highlighted by electronic 
flash signify the skeletal bird. Rookery sits outside the 
tradition of natural history representation, revealing the 
darker side of the romantic landscape. 
 

 
 

Dark Globe (enclosed systems) 
Francis Elliott, Foundry Press 

United Kingdom, 2006-9 
 
Variable dimensions when exhibited. The work can be 
handled at the curator’s discretion. Or used as a football, if 
that seems relevant. 
 
The work can be exhibited in many different ways at the 
curator’s discretion; on the stand provided; hanging from the 
ceiling; in the box, or placed on the stand on top of the box. 
With or without supporting paperwork.  
 

 
 

My brothers Trip to Indonesia 
Bas Fontein, BASBOEK Publishers 

Netherlands, 2004 
 
My brother’s Trip to Indonesia is a small photo book made of 
left-over material that I found in the waste basket after my 
brother completed his holiday album. Photo-book 
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L’Escalier en Colimaçon (The Spiral Staircase) 
Elizabeth Forrest 

Canada, 2012 
 
In this work I am sharing my experience, both actual and 
imagined, of a place - the interior of a spiral staircase to be 
found embedded in a masonry embankment that borders two 
levels of the medieval village of Caylus, SW France. Of 
indeterminate and mixed provenance, the connective well of 
the staircase imposes extreme light and darkness as you turn 
through it, giving a sense of limitation that at first visit, evokes 
a frisson of terror. This snail -like structure reappears in 
different manifestations throughout the natural world and the 
notion has been adapted to their purposes by architects, 
essayists, and filmmakers, engineers, yogis and geneticists. I 
enjoy the resonances I found in creating the work, as well as 
the challenge of representing a not insignificant wonder of 
architecture with paper and ink. Japanese paper 

 
 

 
 

The Sun Did Shine Here 
Simon Goode 

United Kingdom, 2011 
 
Embossed onto the cover is the book’s title, The Sun Did 
Shine Here, taken from a scan of a found postcard; no 
recipient’s address, no post-mark - this being the only 
message. Inside the book, blue skies and landscapes taken 
from similar postcards appear as a collage panorama, void of 
destinations and locations - anonymous skies. Leporello fold 
with hard covers. Digital print 
 

 
 

X Marks the Spot 
Hazel Grainger 

United Kingdom, 2012 
 
This book represents place literally, in the form of a map, with 
the places names and all other text obliterated by a series of 

rubber stamped x’s.  The topography and visual signs and 
symbols of the map may identify the geographical location 
depicted, but it is intended that the deletion of named 
locations free up the image to fit to places in the memory or 
imagination of the reader. There is a slightly sinister 
implication of censorship, and altering or restricting access to 
information, but with this interference of the image new data 
is presented such as the concentration of the x’s giving a 
sense of the density of populated areas.  This is contrasted 
by a playful look at the idea of a treasure map where x marks 
the spot, and in this case the spot could be any of multiple 
locations perhaps indicating that there is something 
treasured in different places by different people.  Rubber 
stamp printing onto a single folded page with board covers. 
Rubber-stamp 
 

   
 

Wishing to Unwind 
Marvel Gregoire 

United States, 2011 
 
When I consider the book, I think about process, materials, 
images and ideas contained in a small package to be 
shared with and enjoyed by others. Whether concrete or 
abstract, the entire process is personal and very tangible, 
putting me in touch with others both past and present, 
here and no longer. I am the author, the artist, as well as 
the printer and the binder. I take great pleasure in seeing 
my books emerge complete from conception. A gift, the 
book can please in many ways, offer ideas for discussion 
and possibly bring about change. It keeps us in touch with 
others and so becomes critical to community and 
traditions, communication and connections, critical 
components in our culture today. For me, bookmaking is a 
delight-100%. 
 
Wishing to Unwind is about time, place and memory. It is a 
simple wish to relax and rest in the moment -solitary, or 
with those who are here or no longer. Johannot, Japanese 
papers, ink 
	  

 
 

Poem for the Wind and Seeds for the Wind 
2010 

 
Poem for the Wind and Seeds for the Wind, a collection is 
about rejuvenation, being good steward of our resources, 
and replenishment. Johannot, Japanese papers, ink 
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There a Moment Held 

Gracia Haby 
United Kingdom, 2010 

 
The entrance to le Musée Boucher de Perthes had one 
notable difference to all others, though some could not tell 
what this was, even after all these years. 

 
 

Good Evening 
2008 

 
Dear you, 
     Here we are in Stockholm, Sweden marveling at it all. 
Perched atop the town hall, overlooking the Western 
Bridge, I watched and waited for you. (They really ought to 
repair their roofing, a few roof tiles fell into the water as I 
sat there and the hole they left was impressive.) 
     You never came, but in your place, a moose, an elk on 
a ramshackle bicycle, a wolverine and a pair of lynx from 
Gästrikland. They spoke to me of the weather, their plans, 
their likes and their loves. I welcomed their company until 
they pulled from their wallets several photos of their 
young. 
     Shall look for you in the Fisherman’s Bar. 
          Broken roof tiles and kisses, 
                X 
 

 
 

Flying High 
Charlotte Hall 

United Kingdom, 2012 
 
Flying High is based on my experience of microlighting in the 
Pyrenees, France during the summer of 2001. Cut from a 
map of the Pyrenees. The reverse side is screen-printed in 
colors and textures that I felt represented my memories of the 
summer heat and landscape. The architectural folds and 
concertina style binding represent the terrain and patterns 
cutting through the Pyrenees. 
 
The roads and map markings acted as a template to cut out 
windows through the book to engage the viewer and bring 
both sides together. 

 
 

Star Poems 
Karen Hanmer 

United States, 2008 
 
Star Poems presents quotes that document response to the 
night sky across the ages by philosophers, artists, and poets 
from Plato and Byron to contemporary writers, scientists and 
astronauts. This text is paired with 17th century mythological 
images of constellation forms and images of early stargazers 
on a background of a NASA photograph of the Milky Way.   
 
The night sky has always been a canvas upon which people 
project their myths and dreams. Our survival once depended 
on watching the stars – when to plant, harvest, hunt, and 
prepare for the seasons; how to find our way to distant lands 
and home again. Though our wellbeing is no longer tied to 
observing the stars, we still feel compelled to look at the night 
sky. 
 
The book can be held in the hand and read page by page like 
a traditional book, or removed from its jacket and unfolded 
flat to reference historical astronomical charts or 
contemporary NASA composite photos, or can be folded into 
an infinite variety of sculptural shapes. Pigment inkjet prints 
 

 
 

Exits West 
Andrew Huot 

United States, 2008 
 
Exits West chronicles a cross-country journey I made with my 
family from the East to West Coast. I began with 
observations about how the landscape changed from familiar 
to strange, and thoughts about all the things we miss as we 
drove past. I noticed all the place names on road signs and 
was fascinated by all those unknown cities and towns. The 
names were familiar, even in a different locale. An accordion 
book with foldouts, this work includes lists of the places we 
passed each day, and photographs and thoughts about our 
stopovers each night. 
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sub text localities 
Susan Johanknecht, United Kingdom, 2007 

 
sub text localities concerns an embedded, geological 
approach to place. The visual text is derived from 
vocabularies of reef fossils, medieval armor and processes of 
burying nuclear waste. The words are combined 
typographically with blind-printed square dingbats to produce 
seven double page spreads of text-strata, embossed into laid 
Ingres D’Arches paper. Letterpress, builders’ plastic 
 

 
 

Steinar 
Kurt Johannessen 

Norway, 2002 
 
Kurt Johannessen hiked around the Finse area, stopped 
by selected stones and read fairy tales to them. He read 
22 stories for 22 different stones. All the fairy tales came 
from the Asbjørnsen and Moe Collections, and all were 
about trolls. The book is a compilation of pictures of the 
stones and the titles of the fairy tales read to them. The 
book received a prize at the London Artists Book Fair at 
the Institute of Contemporary Arts, and was acquired by 
the Birmingham Museum. 
	  

 
 

Is that an island in the mist? 
Julie Johnstone, Essence Press 

United Kingdom, 2007-2008 
 
The viewer is encouraged to come very near to make out 
the text, to squint at the horizon out to sea to an island in 
the shrouded mist. The piece plays with concepts of 
visibility, perception, and legibility, and it explores the 
‘landscape’ of the page while referencing the natural 
landscape. It hopefully offers a moment of light humor to 
the viewer ‘reading’ the landscapes presented to them. 
Inkjet 

 
 

Ten Skies 
2007 

 
Each semi-translucent card has a short phrase printed in a 
different color describing a different type of sky. Cards can 
be read or stored in any order, replicating the 
changeability of the sky. The piece is contemplative, and 
can be used to explore inner states of perception, as well 
as those of the transient physical landscape. 
 
a hint of blue                                  a dappling of distance 
a precipitation of imperceptibility        a drifting of shifting 
a concealment of amber                     a gathering of grey 
a luminosity of moon                   a clearing of complexity 
a convergence of continuity          a revelation of thunder 
Inkjet, Pergamenta paper 
 
 

 
 

Journey Book 
Karen Kinoshita 

United States, 2012 
 
The breeze at dawn has secrets to tell, don’t go back to 
sleep; you must ask for what you really want, don’t go back 
to sleep; people are going back and forth along the doorsill, 
crossing where the two worlds touch; the door is round and 
open, don’t go back to sleep. 
 
I effortlessly related this Rumi poem to these particular 
photographs I’d taken, where my walks became journeys. 
The message is of a path awakened -don’t go back to sleep. 
The idea is intensified knowing these paths led to book arts, 
which are my heart’s desire and home ground.  
 
My work aligns with my personal mapping of place and time, 
where one area in life may be illuminated over another at 
various times or it may be on a different journey. Where my 
experience and knowledge deepens, my opinions surface 
and can change. Photography, transfer medium 
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La Mer est si Bleue 
Sharon Kivland, DomoBaal/AM Bruno 

France/United Kingdom, 2011 
 
‘Hello from Stella beach where I am spending a nice 
holiday, despite the bad weather.  
                             Best wishes, Marie-Claire’ 
 
	  

 
Chalets Suisses 

2012 
 
From a series of twelve books, each in an edition of 100, 
which draws on Sharon Kivland’s extensive and particular 
collection of printed ephemera and postcards, classed 
thematically according to the whim of the artist. Published 
over 12 months from January - December 2012. 
Photographic illustrations 

 
	  

 
 

Walking a Found Map, 2010 
Pauline Lamont-Fisher 
United Kingdom, 2010 

 
This book documents the shape of a walk following a map 
found in the back of an old, discarded Health and Safety 
pamphlet illustrating how to get to an exhibition at Her 
Majesty’s Stationary Office (HMSO) in 1950. Other 
information found on the way is included. 
 
The envelope is reminiscent of the envelopes used to 
store maps and the found map is printed on the front. 
Reused, recycled papers 

 
 

 
 

Stones from the River 
Curt Lund 

United States, 2010 
 
This found book inspired the alterations made to it. I grew up 
on the banks of the Missouri River in Bismarck, North 
Dakota; a topographic view of the Missouri winding through 
my hometown is carved into the cover of the book. The inset 
stones were collected along the Fox Island river landing, a 
significant location in two regards: first, as a common 
destination among friends, including my final evening in 
Bismarck before moving away. Second, as the terminus of a 
bike trail I often traveled as a child with my father; the stones 
were collected from Fox Island in December 2009, after 
returning to Bismarck upon his death. 
 
The sense of place has engaged the imaginations of many 
artists and has been explored throughout the canon of art 
history. I see my work as part of a collective effort to move 
contemporary artistic exploration of place beyond romantic 
interpretation, toward more sophisticated references to 
geography, cartography, architecture, and the physical, 
natural and manmade markers of place that contribute to 
how we think of, experience and function within the world we 
share – the hidden geography of everyday life. Altered book, 
found objects 
 

 
 

Conversations with Rzeszow 
Joyce Lyon 

United States, 1993 
 
In Conversations with Rzeszow I engaged in a dialogue 
between the familiar and a place I knew as a child only 
through fragmentary stories, silence, and the efforts of my 
own imagination.  My father grew up in a small city in 
southeastern Poland, in an extensive Jewish community 
destroyed in WWI. As an adult I did research, then asked my 
father, gently, insistently, to tell me his stories. The endless 
fields of barrack chimneys at Birkenau, a mass grave in the 
woods, these drawings became meditations on experiences I 
do not —and cannot—know at first hand.  Place becomes a 
vehicle for the exploration of many kinds of knowing: one’s 
own direct experience and its limitations, what can be 
intuited, what it is possible to learn at a distance, and what, 
finally, cannot be understood. 
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Journey to the Centre 
Otto and Katherina Manolessou, Ottographic 

United Kingdom, 2005 
 
Katherina is also a book artist and illustrator. Both 
collaborators contributed equally to the book, working out the 
story and the graphics together. The narrative is a variation 
on Jules Verne’s Journey to the Centre of the Earth, focusing 
on the arrival at the center. Screen-printed 

 

  
Platforms 

Otto, Ottographic 
United Kingdom, 2005 

 
Otto took photographs of bus shelter roof tops from the 
window of a No 38 Routemaster. The sequence is in the 
same order of the route from Victoria to Hackney. All the 
graphics are separated into process colors which are slightly 
edited and separately inkjet printed.  
 

 
 

Lost Properties 
Alice Maude-Roxby 

United Kingdom, 2003 
 

Photographs taken at a spiritual convention are combined 
with those taken at a breakfast table. The images are 
accompanied by short stories, texts, which describe the 
collision of spiritual experience with everyday incidents. 
	  
It is amazing how neatly twelve women can leave their shoes 
and coats in a lobby, which measures only one square meter. 
It is a careful act of balance to spread the weight of twelve 
coats so that they hang carousel-like from a flimsy hat stand. 
The yoga room has been rented from the nursery. It is filled 
with children’s drawings. The nursery has rented the room 
from the Methodist church and high up hang prints of 
Victorian Bible scenes. The smell of Joss sticks blends with 
the smells of play-dough and incense.  
	  
Within the class we are working on visualization techniques 

for meditation. With the out breath we are breathing away the 
clouds, which fill a blue sky, we’re aiming just for blue. 
Suddenly there is a huge crash. The rhythm of feet pelting up 
the stairway -we don’t stop, we pull the curtain across more 
firmly and keep going. 
 
An hour and three quarters later, Jean is the first to leave the 
yoga room. As she opens the door it looks as if the entire 
contents of the lobby have been shaken up and then 
smashed down onto the floor. 
 

 
 

Greetings from Norway 
Imi Maufe 

United Kingdom/Norway, 2004 
 
A 10-day hut-to-hut skiing tour above the tree line in 
Stølsheimen, Norway, influenced by advertisement graphics 
of Turlag (touring) guides found in the hut bookshelves, the 
limited palette of colors provided by the barren, but beautiful 
landscape and the irony of picture postcards combine to 
encapsulate the experience of the journey. Screen-printed 
 

 
 

Discovering Shetland 
2004 

During collaboration with Joyce McDill two comments were 
made that resulted in the collection of rubber gloves found 
on the beaches of Shetland. Monoprints from the gloves 
have been screeprinted at a much-reduced scale is an 
outcome of The Scalloway Booth collaborative residency 
in Shetland, UK. Screen-printed, rubber-stamps 
	  

 
 

Malbik Endar 
2002 

 
A flip book of 121 days cycling to Iceland via Orkney, 
Shetland, Faeroe returning via Norway and Denmark, 
taking a word or phrase from each day of the journal 
written during the journey.  Letterpress 
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The Physical Boundaries of an Island 
2004 

 
Collection of drawings of the outline of the British Isles by 
friends and colleges, overlaid on tracing paper, collected 
during dinner parties looking at how we view the island we 
live on. Screen-printed 

 

 
 

Sky, Blue Pink 
Imi Maufe and Kate Farley 

United Kingdom, 2001 
 
The idea for this book grew out of a conversation about 
the moon and how two people can see it from different 
places. Postcards were sent for each day of the month of 
February of the sky. Photocopy 
 

 
 

Black Baskerville 
Steven McCarthy 

United States, 2001 
 
Black Baskerville tells two parallel stories of place and 
circumstance – about John Baskerville the renowned 18th 
century printer and typographer of Birmingham, England, and 
about the Baskerville family that descended from African 
slaves on a Mecklenburg County, Virginia plantation. While 
both stories are factual, their correspondence on the page 
posits questions about relationships, identities and ideologies 
–this interstitial space can be thought of as a design fiction. 
 
The idea of being conjoined – by polarity (black/white, free/ 
captive, etc.) and degree (privileged/impoverished, fact/fiction, 
and so on) – is expressed through the use of bigrams, which 
are letter pairs joined by frequent usage. (The most common 
bigram in English is th, followed by he, in, and er.) 
 
Based on a font of Baskerville Bold Italic, the bigrams’ vector 
outlines were machined into end-grain maple blocks and are 

letterpress-printed throughout Black Baskerville. They spell 
words related to the book’s themes of emancipation and 
humanism. Letterpress, Arches paper, inkjet 
 

 
 

Paddle Notes 
Andi McGarry, Sun, Moon, and Stars Press 

Ireland, 2002 
 
Paddle Notes charts the course of a morning’s paddle on the 
South East coast of Ireland, starting from the fishing village of 
Kilmore Quay. The bluey marbled pages chart the exploits of 
paddlers in a boat, featuring dogs, girls, windmills, snorkels 
and crabs. Marbling, India inks 
 

 

Serpentina 
Mick McGraw 

United Kingdom, 2006 
 
Serpentina is the local name given to the footpath, which zig-
zags to the summit of Mount Srd, Dubrovnik, Croatia. The 
1991 war with Serbia destroyed the 19th-century fort and the 
cable car station buildings on the summit. The path is used 
each year by the mothers of those killed in the war. On a 
pilgrimage they walk barefoot and stop to pray at each of the 
thirteen crosses situated at the corners along the way.  
Laser prints 
 

 
 

Pebble Island 
John McNaught, Nobrow Press 

United Kingdom, 2010 
 
Pebble Island is a short silent comic book about a day on a 
remote corner of the Falkland Islands. It is a story of isolation 
and adventure carefully drawn with ink and a brush, and 
printed with 4 bright pantone colors. 
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Birchfield Close 
2010 

 
Birchfield Close is a small collection of comic strips, 
documenting incidental events in a suburban street as the 
neighborhood settles down for the evening. Drawn entirely 
with ink and brushes, this is printed in 3 bright pantone 
colors. 
 

 
 

Uncertain Territories 
Mary Modeen, Kathryn Gray, Pharos Editions 

Scotland/United Kingdom, 2010 
 
Uncertain Territories began within a large research project 
in the UK entitled Poetry Beyond Text, research funded by 
the Arts and Humanities Research Council (UK). I worked 
with six colleagues from Literature and Psychology in 
Dundee, Scotland, where I work, and Canterbury, 
England. The vast project used psychological, critical and 
creative methods to study how readers respond to visual 
aspects of poetry. Built in to the project was the 
commissioning of new work: I approached Kathryn, whose 
poetry I have much admired, beginning our collaboration 
with the notion that the ground we stand upon is not 
always as certain as we assume it to be. The aesthetics of 
multiple possibilities began this work. Her five poems and 
my images found their way woven together, printed both 
sides in concertina format, in a form which is permeated 
with backward glances, doubt and second thoughts, ways 
of questioning our sense of place. Screen-printed 

	  

 
 

The Emporer of Ice-Cream 
2012 

 
For most of my life I have known and loved the poems of 
Wallace Stevens, for their prowess with language, for their 
questioning of knowing what we know, and mostly, for 
their power to wed emotion with wit, moving me as a 

reader to laughter or tears so deftly. This is homage 
replete with ‘Emporer’ cigars. Digital archival print, wood 
 

 
 

London Tank: Codex Event 2 
A collaborative, unique artist’s book by Darren Bryant, Jan 

Davis, Libby Elton, Claudie Frock, Sarah Jones, Tim Mosely, 
and Scott Trevelyan; Silver Wattle Press 

Lismore, Australia, 2006 
 
This book made collaboratively during codex event 2. It 
features pulp printing with up to nine colors of pulp applied to 
each map. The paper is made from recycled colored 
fabrics, one of a set of three out of seven books from codex 
event 2. The books from this codex event have received 
various awards including 3rd place Seoul International Book 
Arts Competition 2006 and 4th International Artists Book 
Triennial Vilnius. Pulp-printed, silk-screened, rubber-stamped 
 

 
 

Time Traveler in Showa Period Japan 
Tuula Moilanen 
Finland, 2012 

 
Thin, transparent layers of time cover all places. When I 
travel to a city where I spent my childhood, I’m not only 
moving to some physical location on a map – I also feel 
like going back to my early days. We sense the layers of 
time especially strong at historical sites. There, the great 
stories of the past come alive through our imagination. In 
my book, the adventurous Time Traveler sends us 
postcards from the Japanese Showa period, from imperial 
Kyoto, the old capital of Japan. The time zone in places 
he visits is about 50 years ago, and they are famous 
sightseeing spots even today. Thus, the ‘sense of place’ 
in my book is based on actual places. I have added my 
very own thin and transparent layer of time over these 
original scenic postcards. 
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Work Sites/Work Cities 
Paulette Myers-Rich 
United States, 2011 

 
This series of photographs joined visual narratives to 
create a mapping of social spaces that no longer exist. 
I’ve documented the disappearing urban industrial 
landscapes of St. Paul and Minneapolis these last thirty 
years. Many sites are where my father, grandfather, 
uncles, husband and I once worked. These are 
spontaneous and intimate portraits of various 
abandonments, from the early 1980’s, to the current 
urban renewal of some of the same sites.  
 
I capture the poetics of place in the residual facts of the 
landscape, providing a cognitive mapping which 
situates one through visual clues and landmarks. As an 
artist, the notion of landscape as being as much a part 
of ourselves as our own skin is compelling. In particular, 
the urban industrial landscape is a site which places 
dwellers in contention with forces that shape it, and by 
extension, with one’s self. Being in it, being dependent 
on it for a living and for community is to be defined by it. 
The human presence is noted through absence, along 
with forms and structures that are obviously no longer in 
use, the physical presence of a vanished situation. 
Artist photo bookworks offer this experience as well as 
allowing a more complete narrative environment for the 
images. 

 

 

 
 

Quartet #1 
 
Quartet #1 is from my Urban Palimpsests series. The subject 
is the built and natural environment, the places they intersect 
and the ephemeral nature of these interactions. Because of 
the mutability of place, I return repeatedly, revisiting and 
watching, observing and documenting. In Quartet #1, the 
ground being remediated and leveled on a demolition site 
was ever changing as it was graded by heavy equipment. 
The final images were quartered and can be rearranged by 
the viewer, which replicates the activity within the 
photographs. This wall piece is an excerpt from the artist 
book version. 
 

 
 

Walking Songs 
Andrew Norris 
Croatia, 2006 

 
The purchase of a piece of land simply entitles one to care 
for it and improve it before passing it onto the next 
generation. This small piece of land, in the village of Gornje 
Bukovlje in Croatia, became an immediate and rich source of 
inspiration from the moment we took over its guardianship. 
For Walking Songs I chose, in the manner of Edward 
Thomas’s wanderings and observations, to focus on the 
experiences gleaned while walking the same route for a year 
around a couple of fields. The melodic line of much of the 
local song seems to be reflected in the undulating terrain 
around our fields and meadows and where my text can also 
find its counterpart in the lyrics extolling the beauty of the 
nature around us. 
 

 
 

Nondescription of the Hill 
Radoslaw Nowakowski, Liberatorium 

Poland, 1999 
 
Once I wrote: You, the mountain, you’ve hidden yourself 
behind the labyrinth of the leafless tree, got lost in the misty 
air. But I do have almost one hundred pictures taken almost 
from the same place, in different parts of a day and of a 
year. I will turn these pictures into subtle prints, cover them 
with unclear tales small as little clouds, tales about 
everything and nothing, written in three languages … And 
somebody wishing to see you will have to open noisily the 
paper window and go through it to the text or through the 
text to the picture or through the picture to the picture or 
through the text to the text … What do I make it for? This 
idea is so common among masters and fakers. But nobody 
has done it with this mountain, from this place, in this place. 

 

 
 

Nondescription of the World – part seventeen 
2006 
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This is a book whose pages contain no written, drawn, 
painted or printed signs, but that does not mean the pages 
are blank and dumb. There are only very few words in this 
book, much less than in this description and they are 
placed where usually nobody places any text since this 
part of a book is impenetrable for reader’s eyesight - 
however it is not in this very case. Computer prints 
 

 
 

SEAL Medium: Japanese Esoteric Buddhist Text 
Ryuta Nakajima 

United States, 2012 
 
In addition to being an artist and a teacher, I am also an 
Esoteric Buddhist monk.  Here, I am using the most 
important text for the sect 二箇法要 (nika houyou) that 
includes adhyardhaśatikā prajñāpāramitā.  In this book, 
the important details and information needed to complete 
the four-hours-long ceremony are missing from the 
text.  It’s only by fusing both the textual information and 
orally transmitted secrets by training with a qualified high 
monk, that the contents of the book are complete. In this 
way, a student is encouraged to re-locate their being 
within over 1500 years of continuous tradition and 
teaching.  In this piece, I reevaluated various functions of 
an object called book, which seems to occupy much more 
function that just a device to record and transmit 
information. Silicone, plastic 
	  

 
 

Lake and River Cities 
Joanne Price 

United States, 2011 
 
I have thought a bit about place and how our lives are 
effected and affected by our environments and what we 
do to connect to those environments. In Lake and River 
Cities, I explore Minneapolis, MN and Buffalo, NY in a 
composite image that explores the connections between 
my home in Minneapolis and my childhood home of 
Buffalo. The two cities had competing flour industries and 
both relied heavily on waterways to sustain and grow 
their cultures, industries and families. These two places 
diverge and converge in surprising ways that intersect my 
memories and experiences. 
 

 
 

Small Boxed Eternity Articulating the Infinite (vol. 6) 
All / Universe Articulating the Infinite (vol. 3) 

Jeff Rathermel 
United States, 2010 

 
The concepts of space and time are integral to my work, 
the use of these human constructs to explain and order 
the infinite. Defining one’s existence in an endless 
universe is both an intense need and an unattainable goal. 
With failure acknowledged and ensured, I seek to describe 
the indescribable concepts of forever and all through the 
inadequate tools of words, images, numbers and other 
symbols.  
 
I am a printmaker, hand papermaker, and book artist.  
When combined, these disciplines allow me to explore 
physical and metaphorical place, the written word, mark 
making, repetition, rhythm, symbolism, and the power of 
visual narrative. My style is characterized through 
handwork, layered imagery, hybrid print techniques, and  
the inclusion of tactile elements. The processes used to 
create are visible in completed state, documenting time  
and the evolution of the work. Layers of meaning are 
created in translucent veils or metaphorically by juxtaposing 
disparate imagery and printmaking methods.  Handmade 
paper provides a textured and patterned surface that may 
support or alter the definitions of printed images. Hybrid 
print techniques, handmade paper 
 

 
 

The Book as Meeting Place 
Regula Russelle, Cedar Fence Press 

United States, 2010 
 
In my work I am interested in a certain kind of 
conversation. I mean to explore: How do we shape our 
communal life, kinship connection, our relationship with 
the wider world beyond? In Lights From Other 
Windows, Naomi Shihab Nye’s poems touch on the 
theme of “otherness” – chance encounters during travel, 
the lonely kid in the classroom, guests invited to the table 
for a cup of fragrant Arabic coffee. I hope my book 
provides a meeting place. Relief, mono printed 
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centering + return 
2012 

 
centering + return is a poetic meditation on the dialectic 
between action and repose. The labyrinth is, among other 
things, a pilgrimage. It concerns wholeness. It is also a 
commentary on the beauty of limits, a central theme in my 
current work. Letterpress, cast-paper 
 

 
 

Never The Same Book Twice 
Reassemble (John Say and Sheena Vallely) 

United Kingdom, ongoing since 2004 
 
Reassemble is collaborative visual and audio work, since 
2004. Our imagery is taken from debris found on the 
street. Using basic hand printing techniques we transform 
found objects into books and prints.  
 
We prefer to avoid using complicated printing processes 
that may inhibit the spontaneity of our work and to focus 
instead on developing ideas through the use of chance 
and improvisation. 
We approach the production of our sound work in much 
the same way. Bringing together sounds recorded from 
various sources and mixing/improvising with them live in 
the studio. 
 

  
 

Ringinging 
Colin Sackett 

United Kingdom, 2007 
 
The telephone number of the tower at the top of Leith Hill  
in Surrey is 01306 712434; the viewing platform is, at 1000-
feet, the highest point in southeastern England. Inkjet 
 

 
 
 

Distance etc., 
1999 

 
Longereadingandwriting ninetyfourtoninetynine  
Preface, Hereabouts, Aggregate, Exchange, Undulator, 
Segue, Rota, Commentary, Rereader, Monophonic, 
Dtchnglsh, Wtrcrssbds, BBBN, BKMK, Ocularo, 
Blackboard, Geographyskulptur, Clicktrack, Elastical, 
Onwrongoing, Titletrack, Invsblndscpe. Offset 

 

 
 

River Axe Crossings:  
A Visual Survey Along the Course of the River 

2008 
 
The River Axe flows through Dorset, Somerset and Devon, 
rising near Beaminster, flowing west then south by 
Axminster and joining the English Channel at Axmouth near 
Seaton. During its thirty-five kilometer course it is fed by 
various streams and by the tributary rivers Yarty and Coly. 
The photographs look directly upstream and downstream 
from the center of each of all the forty-one extant crossings, 
ranging variously from plain wooden beam, to stone arch, to 
concrete road bridge; excluded are weirs, railway bridges, 
and crossings by ford or stepping stones. From the front of 
the book the right-hand page sequence shows the direction 
from mouth to source, while from the back the left-hand 
sequence is downstream with the river’s flow. 
 

 
 

Well, Well, Well 
Paul Salt 

United Kingdom, 2003 
 
Well, Well, Well is made up of all the streets in Bristol that 
have the word ‘well’ in them. Each name provides a picture of 
its origin and the importance that was placed upon its 
function - Boilingwells Lane, Pennywell Lane, Stockwell 
Road, Cromwell Court. Bristol was known as a centre for 
taking the healing waters, so some of the wells reference that 
activity (a book in itself). Other wells were communal meeting 
places, for example the village pump, a base need for human 
and livestock alike; now we have the household tap. Yet 
evidence of the wells still exists in names and street furniture, 
which announce their presence and function [either working 
or not) by their solidity, pipe work, sculpture and water 
holding capacity. We are the water, the water is us. 
Photography, inkjet 
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A Pop-Up Field Guide to North American Wildflowers 
Shawn Sheehy 

United States, 2011 
 
A Pop-Up Field Guide to North American Wildflowers 
relates specifically to the physical and emotional place of 
my home, where I am slowly populating my gardens with 
Midwestern natives. Some are in danger of extinction in 
the Midwestern wild. As they lose their original 
geographical place, they might also be at the end of their 
chronological place.  
 
This field guide marks a place in the evolutionary path of 
these plants. It documents what they evolved to become; 
and for those that survive, it is the place from which they 
will continue to evolve. 
 
The essay at the end of the book is a 21st century 
language of flowers. For centuries, languages of flowers 
have related various garden species with popular 
sentiments. As culture evolves, it seems right that flower 
languages should keep pace. Therefore, this book also 
marks a cultural place—society in the 21st century. 
Letterpress, commercial cardstock 

 

 
 

Sweet Grass: My Place 
CB Sherlock, Seymour Press 

United States, 2010 
 
There exists a place where a part of our heart will always 
be. Our heartstrings pull at us, calling us home to that 
place. The structure captures the sense of landscape, 
colors and grasses and the layout of the text illustrates the 
vastness of the open prairie sky where above the words 
contemplation sits, printed grasses wave before the 
viewer’s eyes, delivering them into the prairie itself. In the 
familiar form of a book, the viewers have the tactile 
experience of holding and touching, drawing themselves 
inward. The content of the text, as well as the suggestive 
imagery welcome the viewer to understand the emotional 
attachment to my place and where others may feel similar 
emotions. Each of us has a different place where we are 
most at home, centered and at peace. As the distance 
shortens, my feelings elate...the ache of being elsewhere 
is gone. Letterpress, Shekishu paper 
	  

 
 

Doverodde Panorama: A Place of Interest, A Place for 
Books 

Pisa Panorama 
Florenz Panorama 
Ahlrich van Ohlen 
Germany, 2010 

 
These three books are a conversation between places. It 
was an attempt to give an idea of the scale and panorama 
of each city from above, and from the Doverodde Book Art 
Festival panorama, to show the relative dimensions and 
colors (especially from the rooftops). 
 
The viewer is usually in a lower position and looks for 
other things of interest. So, the books bring these different 
positions in place together. 
 

 
 

True as Earth, Strong as Water 
Shu-Ju Wang; Relay, Replay, Press 

United States, 2011 
 
Arnie’s life has always been anchored around a farm or a 
body of water. He was born and raised on a South Dakota 
farm and later retired to a farm in Oregon; in between, he 
fought in the Pacific during WWII and raised a family 
around the Great Lakes. In accepting the Distinguished 
Alumni Award from Northern State University, he listed 
born & raised on a farm as the first thing he was thankful 
for.  
 
True as Earth, Strong as Water is grounded in this 
connection to the land and the water. The book contains 
handmade paper made with soil from the South Dakota 
and Oregon farms, water from the Pacific Ocean, the 
Willamette and Columbia rivers, all places deeply 
connected to Arnie’s life. Gocco printed, handmade paper 
 
In a world of supersized and fast everything, I create 
small, intimate work, slowly. 
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Homeless People 
Tom Sowden, United Kingdom, 2004 

 
In looking for subject matter I turned my attention to a non-
place that is dominant in my life, the supermarket. I 
became fascinated by the trolleys (carts) that we push 
around -that contain a little slice of our personality while 
we trudge through the shop. As I had become aware of the 
trolleys in the supermarket, they became more apparent 
when I spotted abandoned ones around Bristol. I wanted 
to photograph them as they were found; my guess is they 
had been left after a good drunken run through the streets. 
The characters that these trolleys assumed were that of 
the broken and damaged, at odds with the surroundings of 
place as opposed to non-place. These photographs 
became homage to Homeless People. 

 
	  

 
 

Pheasant on the Crescent and 34 Other Stories 
2006 

 
Photo-diary of the worldwide trip of a plastic decoy pheasant. 
 

 
 

Travel Puzzles and Postcard Puzzles 
Stephen Spurrier, Ugg Boot Press 

Australia, 2012 
 
The personal nature of handwritten text accompanied by a 
colorful image is often a striking contrast to the high-speed 
nature of email and Facebook. 
 
The experience of travel often symbolizes our need for 
freedom. The fact that holiday travel is a luxury is sometimes 
forgotten by many of us. Other people in the world travel only 
for survival – life is cheap in some countries; refugees from 
war torn places and oppressive regimes travel only to 
survive. For those of us who can select our destination and 
enjoy the excitement of travel undergo a totally different 
experience. 

This series of Artist’s books is about the reflective time we 
might experience following a journey. As years go by a 
number of trips can blend in our memory and may seem like 
a jigsaw puzzle of experiences. 
 
How do we piece it all together? Digital prints 

 

 
 

By The Way 
Tea Collective: Peter Hatton, Val Murray, Lynn Pilling  

United Kingdom, 1998-9 
 
By The Way was commissioned by artranspennine98, an 
international exhibition of contemporary art, to ‘reveal the 
region’. The most usual form of travel is by car and travelers 
stay in hotels. These factors provided the structure of the 
work. 
 
By The Way documents a car journey made by Tea between 
the hotels where the video was to be shown. Their location 
determined the route taken. No attempt made to identify 
famous landmarks, typical local features or representative 
personalities. The momentum of the car determined what 
was recorded. The journey was shot on video in real time 
from a fixed viewpoint out of the side window of the car. Each 
time road conditions brought the car to a halt the passing 
textures and patterns came into focus briefly revealing a 
particular location, which became ‘the landmarks’ and were 
photographed. 
  
The route was retraced in order to invite people who live or 
work at these locations to record personal commentaries. 
These 76 interviews form the sound track of the video, the 
voices being cued in when the locations appear on screen.  
 

 
 

Some Specimens 
Jody Williams, Flying Paper Press 

United States, 2005 
 
Some Specimens features poems, and drawings of 
specimens collected in County Claire, Ireland. Each cover 
contains its own specimen, a tiny shell from Galway Bay, 
where I spent a semester tutoring students from the 



Sense of Place in Artist Books ~ Page 20 of 20 

Minneapolis College of Art and Design at the Burren College 
of Art. During my early wanderings, I began picking up 
interesting specimens of plant and animal life, and drawing 
one of them every evening in a small sketchbook. 
Throughout the semester my journal kept my notes from a 
range of Irish writings and field guides, along with 
observations and thoughts about collecting evidence as a 
way to document place and experience, and about the 
sources and inherent meanings of the specimens 
themselves. Digital prints, handmade font 
 
 

 
 

 
 

Pride of Place 
Philippa Wood, The Caseroom Press 

United Kingdom, 2007 
 
A limited edition book, which records the way ordinary, 
mundane and decorative objects are used to lend personal 
meaning to the space in which we live. The book 
examines the most revealing of interior spaces, the 
fireplace and mantelpiece. From minimalist displays to 
more ad-hoc arrangements; each composition offers an 
insight into not only the owner’s taste but also their way of 
life. 
 
Collaged illustrations, printed silk-screen and ink-jet on 
decorator’s lining paper.  
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